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Mardgarida KENDALL HULL

As a child, I was taught by nuns who still lived in the
medieval ages. I grew up with fearful visions—like
the devil coming into my room at night while I was
asleep—and they have affected me all my life. In
some of my paintings, I become the faceless nuns

who hovered over my childhood in my native Portugal.

In these paintings, I become the powerful authority
figure; I am ageless without past or present.

My work, greatly influenced by my Catholic
upbringing, deals with the angst of modern life for
me and the adjustments one has to make to survive.
Fear, suspicion, and striving for free will are
recurring themes in many of my paintings. In my
mind, our free will is very limited because from the
time we are born we are controlled by parents,
teachers, and outside events.

My painting style combines influences from the
Color School, Old Masters, Major Realism, and even
the Impressionists. I call my style “Super Realism of
the Fantastic” where, for narrative and symbolic
purposes, I place recognizable images in imagined
situations. Dark illusions of figures of authority
permeate my work.

I'want the viewer to enter my universe—a world of
my desires, frustrations, thoughts—where images
of'the past, present, and future flow back and forth
in a continuum. But I want the viewer to come up
with his own narrative, not necessarily mine. What
does a painting mean? It means whatever the viewer
seesinit.
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Itry, and have a strong desire, to establish an intimacy
with the viewer. I have the hope, the illusion of a
great encounter—someone will view my painting,
understand my language, and get something out of'it.

A viewer’s connection with my work reassures me of
my existence, as does the process of painting. If T
didn’t paint, my existence would be empty. There
would be no lasting memories of me. I would just
disappear, reduced to a handful of ashes.

Did I want to be rich and famous? Sure, why not.
Maybe in my 20s, like most artists, I dreamt about
how I might be lucky enough to be in the right place
at the right time. But I'm not a self-promoter, and I
don’t have a star complex. Maybe if I were taller.

33 | Paul Feinberg, Margarida Kendall Hull - 1984
34 | Paul Feinberg, Margarida Kendall Hull - 2012
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< 35| Margarida Kendall Hull, Maps to Nowhere, Number 1, 1991
p» 36 | Margarida Kendall Hull, The Survivors II, 2012
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Joseph WHITE

My early career was as an abstract painter, where

I made something from nothing. Later my style
became representational, where I make something
from the world about me.

Theories on abstraction are a dime a dozen. My
abstract paintings are all about me. I start making
marks and just messing around and see what
happens. I use whatever art knowledge and
technique I have to struggle until I see forms and
shapes. Then I start choosing and refining until a
final image evolves.

Representational painting is more of a challenge for
me than abstract. In arepresentational piece I don’t
want the image I'm painting to be about me. I don’t
want to be between the image, an image in which I
found mystery, beauty or other values, and the viewer.
Ijust want the viewer to see or feel what I felt at that
“magic moment” of time and light. My job as an artist
is to technically do a good job of painting and to
enhance the life I depict with mystery and beauty.

Idon’t care if the viewer reacts to or “gets” my
painting. I may do a bad painting of a cat; if the
viewer likes cats, they might like the painting. You
just can’t trust the viewer.

While walking around New York City doing a series
on city buildings, I noticed the way the sun was
shining on a building’s revolving doors. I liked this
image and so I painted it. Some time later, I thought,
from a political point of view, a Washington, D.C.,
revolving door on a K Street building would be more
interesting. So I painted a K Street revolving door.
Most viewers of the two pieces don’t get the political
statement; they just appreciate the beauty of the two
pieces, and that’s okay:.
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Washington is a difficult place to be an artist.
Galleries here don’t have big dollar backing.
Clientele here who have money to buy the million
dollar paintings go to New York City. You have to
have a major New York gallery connection to be
taken seriously.

Thad a couple of good periods in my career when

I showed in major New York and Washington
galleries and museums. I was included in two
Whitney Biennials. I had my foot in the door. But I
wasn’t good at playing the art game. I wasn’t good at
self-promotion or getting PR. They wanted me to do
the “right kind’ of art. I tend to paint what I like or
what I'm interested in. I make art for the pure
enjoyment of doing it.

After you've been an artist for a long time, you see
how stupid this ego stuff is—the delusion that as an
artist youre doing something important in the world
and that you are a special person appreciated and
respected by society. Completing a good piece of art
is its own reward.

37 | Paul Feinberg, Joseph White — 1984,
38 | Paul Feinberg, Joseph White - 2012
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39 | Joseph White, Rectangle 6, 1967
40 | Joseph White, Revolving Door K St., 2006
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A 41| Paul Feinberg, Manon - 1977
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Then AND nOw

In my mind the picture is clear. A still-light evening,
the air super-heated. A long line snaking back uphill
from the entrance to 406 7th Street. People dressed up,
dressed down, dressed outrageously. Individuals and
small groups dashing back and forth across the street
to the barely cooler interior of a packed bar opposite.

This was the opening of the Washington art scene’s
latest development, 406—an old, multi-storied
commercial building just off Pennsylvania Avenue,
transformed into minimalist, loft-like galleries very
unlike the townhouse venues in Georgetown and
around Dupont Circle that until then had been the
mecca for dealers, artists and collectors.

The 406 7th Street bash kicked off the ‘80s in
Washington’s art world. It also confirmed what those
of us who frequented the galleries and studios
already knew—Washington again boasted a coherent
albeit eccentric art scene, one with a more varied
base, a different makeup than the scenes of the ’60s
and ’70s, but just as lively and much larger.

Washington art seemed to be on the brink of a new
golden age, one that would attract media attention,
anew kind of corporate and social patronage, and

(of course) bigger audiences to appreciate and buy.

For much of that splendid, self-conscious, over-the-
top decade, that was the case. And then, it wasn’t.

Mini-recessions, a new ethos (less is more, much
less even more so), and the start of the more sober
’90s dampened the excitement and scattered the
scene. Of course the art world continued its life in
multiple venues around the city. But the circles were
and are smaller and separated. In the minds of many
who have spent decades art-watching in this city,
they don’t compare to that earlier organic,
interconnected, fond, and feuding scene.

The artists in this exhibition, “The Constant Artist,”
were all well known or making a name for
themselves within art circles here and elsewhere as
the ’80s dawned. One already was a fixture in
contemporary art history books. Others had enjoyed
(or were about to enjoy) shows in New York and
West Coast museums and galleries, even overseas.

43



All were artists who could be counted on for
provocative, thoughtful, at times even humorous art
that was delivered with extraordinary skill. Their
gallery shows drew crowds and critical acclaim.

Respected and admired, the men and women in this
show were as different from each other as could be in
terms of how they painted and what they painted.
But all were united then, and remain united, by their
commitment, their constancy, to their art.

The years between then and now have been marked
by many shifts in the art world’s attitude. Its restless
quest for the young, the latest, the commercial, is
nothing new. But in the past two decades especially
this mindset appears to have pushed many fine older
artists out of the way—literally from their galleries,
figuratively from the public’s attention—to make
room for youthful talent that so often seems to
recycle work from the '60s, the’ 70s, the ’80s without
realizing the roots.

That has never been the case with these artists.
Conscious of precedent, they have faithfully
explored and enlarged their vision, producing art
that is uniquely, unmistakably theirs. Being in or out,
having a gallery or not, receiving critical notice or
hearing nothing—none of this has stopped them.
Even as early dreams of fame and fortune may have
gone unrealized, or ambition cooled, they continued.
The need to create—not the attention, not the applause
—was and remains the force that drives them.

In To an Old Philosopher in Rome, the great
American poet Wallace Stevens imagines what the
philosopher George Santayana might have felt,
looking back at a lifetime spent striving to reveal the
eternal truths behind everyday experience: “Itis a
kind of total grandeur at the end.. Total grandeur of a
total edifice.”

Ilike to think that over a lifetime, each artist in
“The Constant Artist” has created his or her own
grand edifice by remaining committed to the
demanding, sublime vocation we call “making art.”
This exhibition illuminates their changes, their
growth, their thoughts about former aspirations and
current objectives. Most important, it recognizes
and celebrates their splendid, enduring creativity.

Lee Fleming
Writer/Curator
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42 | Paul Feinberg, Alice Denney - 1978
43 | Paul Feinberg, Tom Green - 2012
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Biographies

LISA MONTAG BROTMAN (b. 1947)

After graduating with a BFA from the State University of
New York at Buffalo, Brotman moved to Washington, D.C.,
where she attended the Corcoran College of Art + Design
and earned an MFA from the George Washington
University. Brotman has received two Individual Artist
Awards in the Visual Arts from the Maryland State Arts
Council. Her work has been exhibited in Europe and the
United States, including the Washington, D.C., area, at the
Corcoran Gallery of Art, the American University
Museum at the Katzen Arts Center, Saint Mary’s College
of Maryland, The George Washington University,
Longwood University, Washington Project for the Arts,
Rockville Arts Place, School 33 Art Center, Arlington Arts
Center, and Gallery Neptune. Brotman’s work has been
exhibited in five solo shows at Gallery K, London, England,
and in a mid-career retrospective at the Maryland Art
Place, Baltimore, Maryland.

MANON CLEARY (b. 1942-d. 2012)

Born in St. Louis, Missouri, Manon Cleary earned her
MFA from Temple University, spending her first year in
Rome, Italy. There, she studied the work of old masters, an
experience to which she credited her becoming a figurative
artist. In 1970, she moved to Washington, D.C., and began
ateaching career at the University of the District of
Columbia. Her work has been displayed internationally
and is in permanent collections at the Art Institute of
Chicago, Chicago, Illinois, Brooklyn Museum, Brooklyn,
New York, Phoenix Art Museum, Phoenix, Arizona, and
National Museum of Women in the Arts, Washington, D.C.
Manon’s work has been exhibited at the Osuna Gallery,
Washington, D.C., Addison/Ripley Fine Art, Washington,
D.C., Maryland Art Place, Baltimore, Maryland, Jackson-
Tolas Gallery, New York, New York, J. Rosenthal Gallery,
Chicago, Illinois, and Grand Palais in Paris, France.

REBECCA DAVENPORT (b. 1943)

Born in Alexandria, Virginia, Davenport graduated with a
BFA from Pratt Institute and an MFA from the University of
North Carolina at Greensboro and painted in Washington,
D.C,, for twenty years before moving to South Carolina. Her
paintings are in numerous private and public collections,
including Smithsonian American Art Museum, Washington,
D.C,, Corcoran Gallery of Art, Washington, D.C., and
National Museum of Women in the Arts, Washington,
D.C., the Baltimore Museum of Art, Baltimore, Maryland,
and Chrysler Museum of Art, Norfolk, Virginia. Davenport
exhibited in Washington, D.C., at the Corcoran Gallery of

Art, the National Portrait Gallery and Osuna Gallery from
1972 to 1991. Davenport’s work has also been exhibited at
ACA Gallery, New York, New York, and Aberbach Fine
Arts, New York, New York, Musee D’Art Moderne, Paris,
France, and the Tretyakov Gallery, Moscow, Russia.

PAUL FEINBERG (b. 1942)

h1"97'9 2012

Paul Feinberg’s stories and photo essays of Washington
life have been appearing in the Washingtonian Magazine,
the Washington Post Magazine, and numerous national
publications for over 30 years. Focusing on portraits of city
life and personal relationships, his stories have included
everything from “Days and Nights by the Bus Station” to
“Mothers and Daughters.” “Best Friends,” his Washingtonian
piece onlong term friendships, was expanded nationally
into his book Friends. Feinberg has had solo shows at the
American University Museum at the Katzen Arts Center,
the Washington Arts Museum, Washington Project for the
Arts, the Picker Gallery at Colgate University, and
University of the District of Columbia. He has been a part
of group shows at Corcoran Gallery of Art, Washington
Project for the Arts, Studio Gallery, Tartt Gallery,
Kathleen Ewing Gallery, Jack Rasmussen Gallery, Osuna
Gallery, and Arlington Arts Center.

FRED FOLSOM (b. 1945)

A native Washingtonian, Folsom attended Pratt Institute,
New York, New York, School of Visual Arts, New York, New
York, Corcoran School of Art + Design, Washington, D.C.,
and Maryland College of Art and Design, Silver Spring,
Maryland. Folsom has been exhibiting his paintings of
nudes and the seamier side of life in the Washington, D.C.,
region since 1974. Folsom’s work has been exhibited at the
Baltimore Museum of Art, Baltimore, Maryland, and in
solo shows at the Washington Arts Museum, Washington
Project for the Arts, Gallery K, Strathmore, and Maryland
Art Place. He has received numerous grants from the
National Endowment for the Arts, Maryland State Arts
Council, and Franz and Virginia Bader Fund.
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CLARK V. FOX (b. 1946)

Born in Austin, Texas, Fox is the

“youngest member of the Washington Color School” who
worked on projects with Tom Downing and Gene Davis
but largely taught himself to paint as a copyist in the
National Gallery of Art. His iconic paintings are in
numerous collections, including the National Gallery of
Art, the Corcoran Gallery of Art, the Phillips Collection,
Smithsonian American Art Museum, the Metropolitan
Museum of Art, Smithsonian Cooper-Hewitt, National
Design Museum, Brooklyn Museum, Philadelphia
Museum of Art, and the Palm Springs Art Museum.

SAM GILLIAM (b.1933)

Born in Tupelo, Mississippi, Gilliam earned his MA in
painting at the University of Louisville before moving
north to Washington, D.C. Absorbing the innovations of
the Washington Color School, Gilliam quickly moved
beyond it, following his own original and radical impulse
to take over the exhibition space and not confine his
painting to the picture plane. His work is in important
collections across the United States, and he has had major
retrospectives at Corcoran Gallery of Art, Washington,
D.C., the Speed Art Museum, Louisville, Kentucky, and the
Contemporary Art Museum, Houston, Texas. Gilliam’s
work is included in public collections at the Metropolitan
Museum of Art, the Museum of Modern Art, and Whitney
Museum of American Art, New York, New York,
Szépmuivészeti Muzeum, Budapest, Hungary, and Tate,
London, England.

TOM GREEN (b. 1942)

After receiving a BA and MFA from the University of
Maryland, Green moved to Washington and became a
hugely influential artist and teacher. He has exhibited in
numerous solo and group shows, including Whitney Biennial,
New York, New York, and 19 Americans at the Guggenheim
Museum, New York, New York, Tretyakov Gallery, Moscow,
Russia, and in the Washington, D.C. region, at the Kreeger
Museum, the American University Museum at the Katzen
Arts Center, Smithsonian Museum of American Art, and
the Corcoran Gallery of Art. He received two National
Endowment for the Arts Fellowships, a Maryland State
Arts Council Individual Artist Award, and residencies at
the Vermont Studio Center and the Virginia Center for the
Creative Arts. Green’s work is in public collections,
including the Guggenheim Museum, the Baltimore
Museum of Art, Corcoran Gallery of Art, and Smithsonian
American Art Museum.
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MARGARIDA KENDALL HULL (b. 1935)

Born in Lisbon, Portugal, Kendall Hull attended the
University of Lisbon/College of History and Philosophy.
After moving to Washington, D.C., she graduated from the
Corcoran School of Art + Design in 1973 and earned her
MFA in 1982 from the Catholic University of America,
Washington, D.C. Her paintings of alternative realities
were shown regularly in Washington, D.C., by the Osuna
Gallery and Gallery K. For the past ten years she has been
represented by Galereia de Sao Mamede in Lisbon,
Portugal. Kendall Hull’s work has been in museum
exhibitions at Gulbenkian Museum, Lisbon, Portugal,
Museum of Contemporary Art, Lisbon, Portugal, and the
Art Institute of Chicago, Chicago, Illinois. Her works are in
numerous public and private collections in the United
States and Portugal.

JOSEPH WHITE (b. 1938)

Born in San Mateo, California, White received his BA from
San Francisco State University in 1963 before moving to
New York in 1968 and then to Washington, D.C.,in 1976.
He has been exhibiting continuously since 1969, in solo
exhibitions at Paula Cooper Gallery, New York, New York,
Corcoran Museum of Art, Washington, D.C., and San
Francisco Museum of Art, San Francisco, California.
White’s work appeared three times in Whitney Museum
of American Art, New York, New York, and was
represented in Washington, D.C., by Middendorf Gallery,
Middendorf/Lane Gallery, Baumgartner Galleries Inc., and
Osuna Art. White’s work is also represented in museum
collections, including Whitney Museum of American Art,
New York, New York, the National Gallery of Art,
Washington, D.C., Hirshhorn Museum and Sculpture
Garden, Washington, D.C., and the Corcoran Gallery of
Art, Washington, D.C.
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